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EXT. DUAL CARRI AGEWAY - DAY 1. 1500 1

Siren. The anbul ance is going fast, swerving through
traffic.

| NT. AMBULANCE - DAY 1. 1500 2

HARRY PEARCE is |lying dowmmn with an oxygen mask over his face.
The | eft armof his jacket is shredded. He is seriously
injured. But he is giving two PARAMEDICS a bad tinme. He
pulls at the mask and tries to get up.

HARRY
Nat i onal energency

PARANMEDI C
M Pearce |lie back

I NT. LONDON CLUB - DAY 1. 1501 3

A cave of red leather furniture, wooden panels and yell owy
lighting.

Aiver Mace is sitting in a confortable arnthair sipping a
cup of tea. A steward brings hima cordl ess tel ephone.

STEWARD
Tel ephone call, M Mace.

OLlI VER
Thank you very nmuch, John

| NT. AMBULANCE - DAY 1. 1502 4

It’s swaying. Harry is causing all sorts of problens with
equi prent .

PARANMEDI C
M Pearce |lie down!

HARRY
I want a helicopter anbul ance to
London! | want to be patched
through to ... to

He is very faint. He does not resist an oxygen nask.

INT. CAR - DAY 1. 1503 5

DANNY is driving, Zoe beside him The radio is on. They
speak over it. Zoe is taking a call.

RADI O VA CE
... |I'mas near as | can get to
t he scene of the assassination of
the Chief O The Defence Staff, Air
Chi ef Marshall Sir John Stone.

They tal k over the radio.

( CONTI NUED)



Epi sode One - Viol et Pages 4.2.04 Page 2.
CONTI NUED:

ZCE
Ri ght .
(She puts the phone down)
Harry’s going to London by air
anbul ance.

DANNY
Is he fit enough?

Z0E
He's lost a | ot of bl ood.

I NT. LONDON CLUB - DAY 1. 1503 6

Aiver Mace is on the phone.

QLI VER
No no just let ne take this in.
Tom Qui nn shot the Chief O The
Def ence staff? Then shot Harry
Pearce to escape? Qur very own
M 1.5 gol den boy?

He thinks for a nonent hol di ng the phone away from him
Lower .

QLI VER (cont’ d)
You know this is our chance.

VO CE ON PHONE
(Later reveal ed to be that
of Jason Bel ling)
Then take it.

OLlI VER
| do have the Prinme Mnister’s
backing. | can rely on that,

absol utel y?

VO CE ON PHONE

Oh yes.
OLlI VER
Right, I'’mgoing to nove very fast.
INT. CAR - DAY 1. 1510 7

Danny is driving. Zoe with a map. Radio one is playing The
Dar kness.

DANNY
How far to the ML1?
ZCE
Ten mles, less. W'’re doing good

time.

Cl ose to Danny.

( CONTI NUED)
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A FLASHBACK: Very brief. Tomfires the gun at Harry.
Back in the car, Danny swerves it.

ZOE (cont’ d)
Danny pul |l over.

DANNY
["'m K

RADI O VO CE

(Conti nui ng)
That from The Darkness’s first
al bum ‘* Perm ssion to Land.” And
br eaki ng news about the
assassination of Sir John Stone.
In the last few m nutes the police
have issued a description of a man
they want to interviewin
connection with the shooti ng.

DANNY
This is all going too fast we’'ve
got to get back to London!

RADI O VO CE
He is described as white, tall,
dark hair, around thirty years ol d.
He is arned and dangerous.

DANNY
They’ re descri bing Tom

ZCE
It nust have been aut horised by
Thanes House.

DANNY
But who?

ZCE
Anyway Toni s dead.

DANNY
Is he? Do we know that?

Zoe turns the radio off. Danny is very upset.

DANNY (cont’ d)
I won’'t believe Tom Quinn killed
himsel f. Never. Watever he's
done he’'d fight to stay alive.

Danny swerves the car again.

ZCE
Danny stop the car!
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EXT. LAYBY - DAY 1. 1512 8

The car stops.

Danny gets out and hamrers his fists on the roof of the car
then wal ks away al ong a wi de grass verge.

SHOT: Zoe in the car. She’s weeping, tears down her cheeks.
The phone in the car rings. She answers.

ZCE
Rut h?

I NT. THAMES HOUSE. THE GRID - DAY 1. 1512 9

Rut h on the phone.

Around her there is chaos. SPECI AL BRANCH OFFI CERS are
openi ng desks and pulling out files. Papers fly in the air.
As she speaks a distraught MALCOLM and SAM can be seen behind
her, shouti ng.

On TV nonitors BBC 24 hour news is showing first a picture of
SIR JOHN STONE in full uniform then a picture of Tom The
caption is ‘ ASSASSI NATION ...’

RUTH SAM
You and Danny had better get Get your hands off ny files!
back here.

RUTH MALCOLM
Speci al branch plods are You ape! You crashed ny
turning the place over. progr amre!

ZCE (ON PHONE)
On whose authority?

RUTH
They say the Joint Intelligence
Comm ttee have | aunched an
i nvestigation. But can the JIC do
that? So fast?

She gl ances at the pods. diver Mace is com ng through the
pods followed by two suited aides who are carrying | arge
bri ef cases.

INT. CAR - DAY 1. 1512 10

ZCE
Ruth. Tell Harry.

RUTH ( ON PHONE)
Oh no.

ZCE
VWhat ?
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INT. GRID - DAY 1. 1512 11

RUTH
The chairman of the JIC just wal ked
in. Listen. Dog house. Now.

Aiver Mace is beside Ruth. He takes the tel ephone from her
and replaces it inits cradle.

EXT. LAYBY - DAY 1. 1512 12

Danny is sonme yards away fromthe car. Zoe calls.

ZCE
Danny! Dog house! W’ve got to
go!

He turns then runs to the car. He gets in. The car pulls
awnay.

INT. GRID - DAY 1. 1513 13
OLlI VER
No nore calls please, | am

| aunchi ng an investigati on.
Sancti oned by Downing Street. So
you are all suspended.

RUTH
Suspended?

OLlI VER
I"mafraid this is going to be
sonet hi ng of a bl ood- bat h.

He smles.

TI TLES

EXT. ESTABLI SHI NG HOSPITAL - DAY 1. 1600 14
I NT. HOSPTIAL CORRIDOR - DAY 1. 1600 15

Rut h wal ks along a corridor. She turns round suddenly. For
a nmonent a MAN stands at the end of the corridor |ooking at
her. Then he wal ks out of sight.

She wal ks on along the corridor. She conmes to a w ndow -
white Venetian blinds - and sees Harry lying in bed, his
eyes cl osed.

Rut h goes to the door. A SPECI AL BRANCH HEAVY is sitting on
a chair. He holds a heavy communicati ons devi ce.

RUTH
|’ve come to see M Pearce.

( CONTI NUED)
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She shows himID. He shakes his head slowy.

RUTH (cont’ d)
This is ridiculous, he's ny boss.

She goes for the door. He stands. He's huge. She backs
away, hands hel d up.

Rut h wal ks around a corner. She stops. She observes a young
NURSE on the nursing station.

The nurse | eaves the station. Ruth sm|es.
Openi ng her bag Ruth turns and catches up with her.

RUTH (cont’ d)
Can | talk to you?

NURSE
Sorry?

RUTH
It’'s about M Pearce.

NURSE
(whi sper)
They say he’'s a spy.

RUTH
He is.

The nurse: w de eyes.

RUTH (cont’ d)
And the thing is, | work for him
And I’min love with him And they
won't let ne see him Could you
give hima note? | nean ... 1’1l
wite it
She takes a notebook out of her bag with fifty pounds.
The nurse, seeing the noney, hesitates.
RUTH (cont’ d)
(Low)
I’m ... having his child.
The nurse | ooks at her.
The man follow ng Ruth appears at the end of the corridor

again. She wal ks towards him blowi ng hima kiss as she
passes.
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| NT. HOSPI TAL ROOM - DAY 1. 1601 16

Harry is in bed. The young Nurse brings in a tray of food.

A regul ation NHS battered alum niumlid covers the food. The
nurse smles brightly and winks. Harry stares at her.

The nurse goes. Harry lifts the |lid. There is a note.

CLOSE UP: the note is in norse code. Harry reads it. And
still reading it he lifts a tel ephone.

EXT. HERON QUAYS STATION - DAY 1. 1625 17

It’s dozy. Md afternoon, just before the rush hour. No one
i s about.

Zoe and Danny are on the station platform Ruth appears,
| ooki ng nervous.

RUTH
Had to do the taxi trick

Mal col m and Sam hurry toward them

ZCOE
Did we all shake our tails?
MALCOLM
(proud)

They had three on ne.

SAM
| biked all over.

Danny i gnores her.

DANNY
So the Chairman of the JICis
st onpi ng around Thanes House goi ng
through all our files, down to old

apple cores in our desks ... And
we’'ve got to sneak off here just to
talk! | nean what the hell is
goi ng on?

Z0E

So what’s diver Mice doi ng?

SAM
Maybe he thinks you all hel ped Tom

Z0E
That’s so stupid, Sam

Samrecoils. Danny intervenes.

( CONTI NUED)
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DANNY
Maybe ... not stupid. Maybe
that’s what this is about. What do
we know about O iver Mace? Has he
ever done any real spying?

ZCE
Was M 6 before going over to chair
the JIC. CGot the reputation as
desk spook.

DANNY
The wor st.

ZCE
But | heard he’'s got a hidden past
as a quizmaster. Northern Irel and.

RUTH
| heard worse. He steps over the
line. Wen he was in Kosova three
Serb agents died in detention.

A beat.

RUTH (cont’ d)
He’'s a very dangerous nan.

ZCE
Who is treating us like traitors,
suspendi ng us, having us foll owed

RUTH
I snell the stench of deep
politics.

Mal col m | ooks down the platform A I s tal ki ng
to hinmself, waving his arnms, |aughing. (It is ADAM CARTER
in disguise.) The others have not seen him

ZCE

The question is how do we stop hinf
DANNY

Tail him Get sonme dirt on him
RUTH

He' s untouchable. W’ d never get

near him
DANNY

Then we’ Il take his big stick away.
ZCE

What do you nean?

( CONTI NUED)
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CONTI NUED:
DANNY
Prove Tom was i nnocent.
ZCE
But he wasn't, forgive ne ... he
wasn’t. He was accused of nurder *
and treason and he shot Harry to *
get away!
DANNY
We don’t know why he shot Harry,
not really. | think we should see
Christine Dale. Maybe Tom tal ked
to her.
Beyond themt he is now making a cheerfully erratic path *

toward them wavi ng his arnmns.

SAM
(Gossip bright)
Oh Christine Dale, C. I.A London
Station, who, you know ... with
Tonf?

Zoe rai ses her eyebrows.

*
*
*
MALCOLM
(To the ) *
Pl ease go away.
And suddenly the is talking to themfast, flat Essex *
accent | ow.
*
Sam They’ ve got a tracker device
on you. Get rid and get out now.
And | bet there’s another one on
your bike.
And he peel s away.
(cont’d) *
Youse snobby English ot ... Get
| ost the ot of yer.
They all | ook at each other. *

RUTH
Quick ...

Zoe, Ruth, Ml colmand Danny run their hands all over Sanis
cycl e cl ot hing.

( CONTI NUED)
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CONTI NUED:
SAM
Gh I'’msorry I’mso sorry
MALCOLM
Got it!
He lifts a small device - like a tiny button battery. They

all turn to run fromthe station, Ml colmthrow ng the device
onto an escal ator.

EXT. OUTSI DE HERON QUAYS STATION - DAY 1. 1630 18

They run fromthe station. They stop for breath.

ZOE
Who was that?

RUTH
Guar di an angel ?

Seconds after they’ ve di sappeared Special Branch O ficers run
into the station.

EXT. ESTABLISHING WH TEHALL - DAY 1. 1700 19

The canera takes in the heart of Government. It turns and
takes in the Foreign Ofice.

CAPTION: Foreign Ofice. Witehall
INT. FOREIGN OFFICE. CORRIDOR - DAY 1. 1700 20

A grand door. Qak panell ed.
Caption: *Joint Intelligence Commttee, Foreign Ofice.’

I NT. FOREIGN OFFICE. COWM TTEE ROOM - DAY 1. 1700 21

Ten MEN are seated around a very shiny oval table. There are
files and papers before them Qdiver Mace is at the head of
t he tabl e.

SHOT: the canera pans al ong sone of the place markers before
the nmen. On them ‘Foreign Ofice,” ‘Home Ofice, "Mnistry
of Defence,’” ‘Treasury,’ ‘Cabinet Ofice,” ‘Deputy Chief
Defence Intelligence,” *MI1.6" and ‘MI.5."

The M1.5 chair is enpty.

HUGO WEATHERBY is the Deputy Chief of Defence Intelligence.
He is a battered looking fifty year-old. But al cohol has not
whol |y destroyed his mlitary build.

OLlI VER
ni sh the investigation

| aimto fi
in the next few days.

at MI.5

( CONTI NUED)
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QLI VER(cont ' d)
The whol e culture at Thanes House
is rotten so we are cleaning the
st abl es.

CONTI NUED:

( CONTI NUED)
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HUGO
What about Harry Pearce?

Enbarrassnent that Hugo has spoken up.

A nonent .

OLlI VER
Harry will retire on nedica
grounds. The rest of his
departnment will be dismssed or, if

the evidence is there, prosecuted
for hel ping the rogue officer
anongst them

HUGO
Are you sure this is in the
interests of National Security?

oLl VER
Absol utely. W cannot have anot her
Tom Quinn. So could |I have a vote
to authorise the investigation

HUGO
(I'nterrupting)
Which is nearly over. Did the
Prime M nister personally order
this?

OLlI VER
He is fully informed.

HUGO
Not the sane thing.

QLI VER
Hugo | know you’'re an old friend of
Harry Pearce so | take your
j udgenent to be cl ouded..

HUGO
Oh, clouded am | ?

OLlI VER
Anyone agai nst ?

Then Hugo rai ses his hand nervously.

i gnores him

QLI VER (cont’ d)
Then | proceed.

Page 11.

Aiver
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EXT. CHRISTINE DALE'S FLAT - DAY 1. 1705 22

Zoe and Danny are outside Christine Dale’s flat. Danny rings
the bell. No response.

Z0E
Have we been foll owed?

DANNY
Ni ne O cl ock

Zoe | ooks sideways. A man is standing on the pavenent

| ooking at them Zoe nmakes rude ears at him He turns and
wal ks away. Danny rings the bell again. A C.I.A MAN opens
t he door.

Z0E
W want to see Christine Dale.
C. 1. A MAN
She’s not available at this tine.
DANNY
And you are
C.1.A MAN

Afriend of the famly
He cl oses the door.

Danny and Zoe stand on the doorstep.

ZCE
C. 1. A heavy.
DANNY
Top vintage. Wy are they | eaning
on her?
ZCE
She slept with our traitor
DANNY
Don't call Tomthat, | can't bear

it.
Zoe's nobile beeps: a text. She looks at it.

Z0E
Oiver Mace wants to see ne. Now.

INT. CHRISTINE' S FLAT - DAY 1. 1706 23

CHRI STINE DALE is | ooking out into the street from behind
gauze curtains. Danny and Zoe are wal ki ng away tal ki ng
animatedly. Her face is ashen with strain. The C 1.A MAN
conmes into the room behi nd her

( CONTI NUED)
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CENERAL POV of the room It is full of nmen. Recording
equi pment is on the table.

CHRI STI NE
Again and again, |I'mloyal to the
United States of Anerica, so no, |
didn’t help Tom no, no!

I NT. THAMES HOUSE. THE GRID. MEETI NG ROOM - DAY 1. 1800 24

Zoe is being interrogated in the neeting roomby Oiver Mce.
She is shouting ‘No! No! No!’

There are two SPECI AL BRANCH OFFI CERS present.

On the table there is a sprawl of tape nmachi nes and
m crophones and the sniper’s weapon that killed the Chief O
The Defence Staff.

Aiver's interrogation technique is cool but with a steely,
nocki ng edge which is really getting to Zoe.

ZCE
I never hel ped Tom Qui nn!

OLlI VER
So why does your conputer reveal so
many visits to sites selling
illegal firearns? Sone persona
por nogr aphi c interest?

ZCE
Monitoring those sites is part of
nmy j ob!
OLlI VER
(Caressing the rifle)
Shall I tell you what | think, Mss

Reynol ds? You procured this gun
for Tom Qui nn.

Z0E
How dare you accuse ne ...

CLI VER
Alittle career advice. Let the
wat ers cl ose over your tine in the
service. And ..

Danny cones into the room He is very angry.

DANNY
XK that’s it! Wat’'s behind this
i nvestigation? Just what is the
Chair of the JIC doing down here
getting his hands dirty with the
i kes of us?

( CONTI NUED)
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CONTI NUED:

ZCE
Danny

OLlI VER
Well this is jolly.

A nod fromdiver and the two Speci a
Bi g nen.

QLI VER (cont’ d)

Branch Officers stand.

M Hunter, | am m nded to have you
arrested.

DANNY
For what ?

OLlI VER

The O ficial Secrets Act is
super mar ket of offences.

DANNY

a whol e

You’' ve got sone kind of hidden

agenda here.

And Harry is standing at the open door of the neeting room
He i s bandaged about his chest beneath his shirt. H's jacket
is draped over his shoulders. He |ooks very ill.

HARRY

If there is to be an agenda it’s
mne. diver, we speak. Now. O

must | enbarrass you before junior
per sonnel ?
A beat. No one noves.
I NT. THAMES HOUSE. THE GRID - DAY 1. 1802 25
Everyone - including the Special Branch officers - is |ooking
at the window in Harry's office. Inside Harry and Aiver can
be seen facing each other.
| NT. THAMES HOUSE. HARRY'S OFFICE - DAY 1. 1802 26
Harry and Qi ver
HARRY
The JICw Il be recalled so | can
defend this departnent.
OLlI VER
There’s a serious threat to
national security here, | can't

keep to the niceties.

HARRY

I Iike the niceties. They protect

us agai nst tyranny.

( CONTI NUED)
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OLlI VER
The noral high ground’s a bit of a
sand bank for you, Harry. The tide
is comng in.

HARRY
This departnment is still
i ndependent .

QLI VER
This departnment is rotten to the
corel

HARRY
If you want to prove that you’l
have to do it by the book.

A beat .
OLlI VER
The JICw Il neet again first thing
i n the norning.

Harry sm | es.

HARRY
See you then, diver.

The smle goes. He looks ill.

oLl VER
Hope you're feeling up to it.

[ NT. THAMES HOUSE. THE GRID - NIGHT 1. 1900 27

Harry is holding court in the mddle of the grid. Everyone
is gathered around, sone sitting on desks sone standing.

DANNY
What’' s going on, Harry?

MALCOLM
Yes on the station, there was this

Harry w nces.

RUTH
Harry
HARRY
(Tet chy)
Yes yes.

( CONTI NUED)



Epi sode One - Violet Pages 4.2.04
CONTI NUED:

HARRY (cont’ d)
Ah, Adam you cone nobst presently
upon your hour.
(to the team
Let me introduce you to your

They | ook at each other: what is this?

Page 15A

( CONTI NUED)
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ADAM CARTER cones . Heisinhis thirties, fit,
relaxed. He is often casually but always well dressed - if
Adamis wearing trainers they will of a rare brand. He is a

chanel eon: an expert at disguise. Despite his easy manner
there is a coiled spring within him He smles but is

wat chf ul and can nmake sudden rapid decisions. They who |ike
him find himdenocratic and warm and think he has a heart of
gold; they who dislike himsuspect there is cal cul ation
behind the charm that he is always readi ng people and
judging howto play them Both friends and detractors are
right.

He grins at the conpany.

ADAM
Hell o. How are you doi ng?

They stare at him

HARRY
This is Adam Carter. | have
bul | dozed some rul es and seconded
fromSix to help sort out the
Mess.

Harry is in pain. He sits.

ADAM
Yeah. Well.

(Suddenly authoritative)
We’ve got one hell of a situation
here. Fortunately there is a neat
way to get the gremins off our

backs.
Z0E
(Hosti |l e)
VWhat ?
ADAM

We prove Tom Qui nn was i nnocent.

DANNY
Yes!

The others are stunned by Adanis confidence. Wwo is this
guy?

ADAM
| think we’'re in
for an all-nighter. W need a heap
of sandw ches, coffee, tea.

SAM
"Il get that. | nean | don’t have
to. | don’'t get the tea. Usually.

Bl ushes.

( CONTI NUED)
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ADAM
Thanks Sam not still bugged?

SAM
VWhat ? Ch, no.

A big smle. Samgoes red. And turns away. The others are
turning away. But Zoe stands her ground.

ZCE
But he wasn't innocent, God forgive
me, he wasn’t.

Zoe is very upset. Adam noves her aside a little, speaks
personal |l y.

ADAM
Zoe, with Tom until we really
know, let’s assune that he was the
man you knew.

EXT. LONDON STREET - DAY 2. DAWN 28

SHOT: Seen fromthe wai st down a woman wal ks al ong t he
enbanknent, on her way to work. She is well dressed, a snart
shirt, medium high heels. A bag dangles.

THE CAMERA travels with her. She is passing a tranp huddl ed
in the doorway of disused shop. He is hooded. W cannot see
his face. He has a hand out.

The woman ignores the tranp and passes BUT THE CAMERA STOPS.

GO CLCSER to the tranp. W see it is Tom He |ooks
terrible. Stubble. H's eyes flicker and | ook hunted. He
mutters to hinself.

TOM
Each man kills the thing he | oves.
Each man kills the thing he | oves.
Each man

He stands. He observes peopl e passing, eyes darting to bags
and pockets.

Finally he sees what he wants: a girl in jeans with a bag
over her shoul der.

He wal ks out into the flow of passing people and in a flash
his hand is in her bag and out of it. He returns to his
doorway. He is staring across the road at the door of a
Victorian Gothic church.

SHOT: in his hand is the nobil e phone.
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I NT. NATURAL HI STORY MJUSEUM KENSI NGTON - DAY 2. 0900 29
Main Hall. Huge dinosaurs. Echoes.
Harry is waiting, |looking up at a vast rib cage. Hugo

Weat her by joins him

HUGO
| shouldn’t be talking to you.

HARRY
Are the Spooks too spooked to talk
to each other?

HUGO
Strange days Harry.

Harry w nces.

A beat.

HUGO (cont’ d)
Sure you ought to be out of
hospital ?

HARRY
(I'gnores that)
Shut up Hugo and just tell ne
what’ s goi ng on.

HUGO
There is a conspiracy. In the
dar ker corners of Governnent.

HARRY
Oh ny prophetic soul

HUGO
They want to establish a unified
single track intelligence in a
mel ded command structure.

HARRY
Wi tehal | speak for taking
political control of the
intelligence services.

HUGO
They want to run you, ne, MI1.6
fromDowning Street. Wth a
political head sitting in Cabinet.

HARRY
|’ve seen this comng. The
nightmare of a Mnistry of State
Security. Qur very own KGB

( CONTI NUED)
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HUGO
They al so want to give nenbers of
the security services the power to
arrest people.

Harry i s shocked.

HARRY
But NOT being able to arrest people
is the one thing that stops us
bei ng secret policenen.

HUGO
Absol utely.

HARRY
Why all this now?

HUGO
They fear what’s comng in the
@Qulf. A Qaeda’ s final push to
t ake over Saudi Arabi a.

onsl aught terrorismin the West.
hey want a secret
service that does exactly what the
Governnent wants. And gives the
public positive intelligence.

HARRY
Even if there isn’t any.

HUGO
Politicians al ways believe voters
cannot bear reality.

HARRY
Intelligence is about the inparti al
gat heri ng and anal ysi s of
i nformation, not the massagi ng of
facts for political purposes.
Look, does the Prime M nister know
about this?

HUGO
The PMwi || bend his ear to anyone
who whi spers ‘ noderni sation.

Hugo takes out a hip flask.

HARRY
What are we going to do?
HUGO
‘W?. Sorry Harry. 1'magoing to

|l et go, take retirenent. Cottage
near Newnmar ket .

Page 19.
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A sip of malt on a frosty norning,

wat chi ng the horses on the gall ops.

Let them have their new world

or der.

Ofers Harry the flask. He shakes his head.

( CONTI NUED)
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HARRY
| can’t do that Hugo.

HUGO
They' Il crucify you, Harry. You
can’t stop these people.

HARRY
Crucifixion it is then.

He turns away.
Hugo hesitates then | eaves, wal ki ng quickly toward the door.

CLOSE TO HARRY: he is in pain. He waits. Then he begins to
wal k slowy toward the exit.

[ NT. NATURAL HI STORY MUSEUM - DAY 2. 0903 30

Harry conmes down the central stairway into the main foyer
Hi s nobile rings and he answers.

TOM (ON PHONE)
Harry.

Harry stops dead.

HARRY
Tom

TOM (ON PHONE)
Are you all right?

HARRY
You perforated ny shoul der and damn
well nearly got ny lung. O herw se
things are just hunky dory.

TOM (ON PHONE)
| couldn’t let you bring ne in.

HARRY
Meet ne.

EXT. LONDON STREET - DAY 2. 0903 31

Tomin his doorway, always |ooking at the door of the church
opposi te.

TOM
| can't.
HARRY ( ON PHONE)
Why not ?
TOM
| don’t know if you' |l believe ne.
Trust ne.

( CONTI NUED)
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CONTI NUED:

HARRY ( ON PHONE)
Oh really, you think I can’t trust
you? Now why is that? Sonething to
do with the nenory of you holding a
shot gun in ny face?

TOM
I minnocent Harry.

| didn’t

assassi nate Sir John Stone.

EXT. NATURAL HI STORY MJUSEUM -

DAY 2. 0903

The great Victorian Gothic door and steps.
Parents and children. A few street people,

rel axed scene.

Harry wal ks out and conmes down the steps.

HARRY

Well you d just better be innocent

For all our sakes.

EXT. LONDON STREET - DAY 2. 0903

TOM
What do you nean?

HARRY ( ON PHONE)
There are conspirators. Your
treachery is the perfect excuse
they have to destroy the service as

we know it.
(A beat)
Tont?

TOM
Il get you proof!

HARRY (ON PHONE)

How?
Looki ng at the church door.

TOM
|’ ve got a way.

EXT. NATURAL HI STORY MUSEUM -

DAY 2. 0903

HARRY

As far as |I’mconcerned you're a
dead man in the North Sea. And
you' || stay that way until you

prove ot herw se.

He rings off.

32
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35 EXT. WEST LONDON STREET - DAY | NTO EVEN NG | NTO NI GHT 35

A woman is passing wwth a |low bag in her hand. Tom pops the
phone into it.

( CONTI NUED)
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He | ooks across the street at the church door, his eyes
flickering with tension.

CROSS- FADES fromday tinme to evening to night. Toms
attention on the church does not waver, even when soneone
gives hima few pence.

Then, at night tinme, A MAN appears in a trench coat, collar
turned up, and a Tril by, wal ki ng briskly.

The man goes up the steps to the church door taking his hat
of f.

Tom stands and is crossing the road quickly toward the
chur ch.

OM TTED 36
OM TTED 37
| NT. CATHOLIC CHURCH - NIGHT 2. 2201 38

Tomenters the church. Victorian gloom An echo. He wal ks
around the walls. He can not see HERMANN JOYCE

JOYCE kneels at the front of the church. He stands. Tom
di sappears i nto shadows.

Joyce goes to an effigy of the Virgin Mary. He lights a
candl e and | ooks up at her.

JOYCE
Qur | ady of sorrows, forgive nme for
what | have done. But ny daughter
| oved you. A man destroyed her,
now | have destroyed him Do you
under st and?

( CONTI NUED)
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He crosses hinself, bows and turns.
He sees sonet hi ng.

Joyce whi ps around, a pistol with a silencer already in his
hand.

And Tom cones out of the shadows behind himarmraised to
strike. Joyce hears himand is beginning to turn, so the
terrible blow does not catch himfully on the neck.

The gun spins away across the stone fl oor.

Tom puts Joyce into an arm | ock and drags himacross the
floor. Joyce is in pain.

JOYCE (cont’d)
Hey Tom
(W nces)
Neat nove.

TOM
Shut up!

Tom reaches the gun. He drags a half stunmbling Hermann to
the side of the aisle.

JOYCE
Bright fellow, knowing |I’'d cone
her e.

TOM

| said shut up

JOYCE
(I'gnores that)
Hey Tom what are you going to do?
Take nme in?

TV
That is the idea.

Joyce scoffs.

JOYCE
Remenber nmy CV? A year in the
Lubi anka a prisoner of the KGB? You
think English gents in MI.5 are
going to get me to confess with a
few sl eepl ess nights and
psychol ogi cal ganes? Hey

Lifts his face near to Tom

( CONTI NUED)
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JOYCE (cont’d)
They’ d have to burn ny genitals off
with red hot netal.
(Gins)
Even then | probably won't tell how
| set you up

TOM
CGet up.

JOYCE
No.

TOM

You're not going to wn. You re not
going to destroy ne.

JOYCE
No? Look at yourself.

TOM
Get up or I'Il kill you, God help
ne.

JOYCE

God won’t help you Tom \atever
you do.

TOM
You want ne to send you straight
down to hell?

JOYCE
Vell tell nme what it’s like, aren't
you there right now? Hated by old
friends, hunted by your country?
When they pick you up how nmuch wll
you get, thirty years?

chest, | ooking around the church.

A beat.

TOM
You will do exactly what | say
JOYCE
No no no ...
(Fury)

When you recruited Lisa to
penetrate that terrorist cell.

She was an innocent - and now she’s
lying in an asylumw th her m nd
gone forever. | want you to go nad
too Tom

jamm ng the pistol

Page 24.
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TOM
Deal .

He shoots Joyce through the chest rolling away at the sane
tinme.

The pistol has a silencer but there is still a sound. It

rever berates about the church. Tom | ooks up and waits. No-
one coIes.

( CONTI NUED)
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He puts his hand in Joyce’'s pocket. Then anot her pocket. He
takes his nobil e phone.

He drags the body toward the door and pushes through it.
EXT. THAMES HOUSE - NI GHT 2. 2300 39

A CCTV canera high on a wall pans.

SECURI TY MONI TORS:

The view fromthe canera outside Thanes House; then the
foyer, enpty; a corridor; an enpty office; finally the grid
Wi th the team working.

I NT. THAMES HOUSE. THE GRID - NIGHT 2. 2301 40

Zoe, Danny, Ruth, Malcolm Colin and Sam have pushed desks
together. There are plates of food, fruit, thernos fl asks.

It is clear fromthe food eaten, the plastic cups and the way
they are sitting - Adam has his feet up on the table - that

t hey have been going for a few hours. And it is clear they
have been getting nowhere. Adamlifts a sandw ch and bites
intoit. Danny lifts a coffee cup. Zoe turns away.

41

I NT. THAMES HOUSE. THE GRID - NIGHT 2. 2303 42

Now t hey have cone alive but the exhaustion nakes them
ragged.

ZCE
We're going round and round
He shot Harry!

DANNY
Yeah but he was facing arrest for
treason wth zero chance of proving

his innocence ... | nean, if it
had been nme |1’ d have pulled the
trigger.

Zoe sees Harry standing in the door way of his office. Adam
has his back to him A look of horror on Zoe's face.

ADAM
(Not turning round)
What about you, Harry? |If you were
in Toms position ... would you
have shot you?

( CONTI NUED)
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The flicker of a smle.

( CONTI NUED)
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ZCE
(I'ow
| don’t want himto be guilty, you
know.

HARRY
If you are tal ki ng about Tom Qui nn.
(beat)
| suggest you all stop and have a
br eak.

Harry turns back into his office.

The team st and.
Coffee is being drunk.

Danny goes after him

DANNY
Do you have any kind of ... you
know ... plan?

ADAM

| did sonething once, when | was
stationed in Damascus. | nade up a
story about a high ranking
intelligence officer in the Syrian
Secret Service. The guy was a
torturer, a real pig.

| put it about that the pig was,
wel |, nol e
Working for the Israeli secret
service. And do you know what? It
turned out to be true.

DANNY
What happened?

ADAM
The Syrians hanged him The
Israelis went ape of course.

DANNY
And t he agent?

ADAM
| married her.

DANNY
Oh right.

Page 26.
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ADAM
You' || neet her, she’'s gorgeous.
See, don’t plan too nuch Danny.
Let things just crinkle out.

( CONTI NUED)
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Adam grins. Danny is inpressed. He likes this man.
EXT. OUTSIDE THAMES HOUSE - NI GHT 2. 2310 43

A car draws up fast. The door opens. A body is pushed out
fromthe front passenger seat. The car speeds away.

A nonent, the body |ying outside Thanes House.

- NIGHT 2. 2310 44

t he body | on the edge of the pavenent.
he door of the car is closing.

I NT. THAMES HOUSE. FOYER - NIGHT 2. 2320 45

The body is lying on the floor. Zoe, Danny and Adam | ook
down at it.

Z0E

Danny that can’'t be ...
DANNY

| think it is.
ADAM

Her mann Joyce. The man Tom sai d
set hi m up.

ZCE
But he was neant to have died five
years ago!
DANNY
More |ike five m nutes ago.
ZCE
But that’s why ... why no one

woul d bel i eve Tom

ADAM
Bit of a turn around.

Zoe slides down the wall and crouches, overcone.
Harry cones fromthe lifts. He stares at the corpse.
HARRY
I n doubting Tom Quinn | believe I
made the worst mstake of ny life.
Harry wal ks away.
DANNY

Take hi mdown to the nedical room
[’11 ring the duty doctor
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INT. THAMES HOUSE. THE GRID - NIGHT 2. 2330

Rut h cones running across the Gid with two big, shiny
prints.

Adam | ooks at them then hands themto Zoe.

CLOSE UP: The first photograph. A man stands by a desert
road, smling, an automatic weapon in his hand.

RUTH (O S.)
Taken during the first lragi war.

Zoe | ooks at the second bl own up phot ograph.

ADAM
Let’s have a | ook at the w dow who
wasn’t.
(to Ruth)
Have Regi stry conme up with the
C.l.A video?

* % X X 3k %
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I NT. THAMES HOUSE. THE GRID - NIGHT 2. 0000 46

SCREEN:

A video clip is playing upon a conputer screen. A funeral.
Many nmen in big black cloaks. The video is official. There
is a WOMAN in black - it is CARVEN JOYCE - and a young woman
in a wheelchair, who is sobbing. A nurse |eans over the
confort her.

DANNY (V. Q)
The funeral of Hermann Joyce, hero
of the C.I.A 17th of August,
1999. O ficial video fromthe
Li brary of Congress. Not a dry eye
in the cenetery.

ZCE (V.Q)
And here goes the flag to the
wi dow.
The Anerican flag, folded, is handed to Carnen.
CAMERA PULLS BACK

I NT. THAMES HOUSE. THE GRID - NIGHT 2. 0001 47

Danny, Zoe and Adam are | ooking at the screen.

DANNY
Hold it there.

SCREEN:. the inmage of Carnen receiving the flag.

ADAM
So what's this tell us?
Z0E
Well, there's the widow.  Survived

the car acci dent.
ADAM

Very noving scene. Only it’s not
Hermann in the coffinis it.

( CONTI NUED)
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DANNY
One hell of a thing to fix. A fake
car crash, another body, tricking
the CI1.A into a hero s funeral.
The wi fe nust have been in on it
all the way.

Z0E
Do you think she lied to her
daughter, told her that her father
was dead?

Zoe hits keys.

SCREEN. She noves into Carnen’s face, the inmage becones
grainier. But it is a clear picture.

ZOE (V.QO) (cont’'d)
What it nmeans is they nust have
hunted t ogether. Pl anned
everything that happened to Tom
t oget her.

And A iver Mace is nmaking his way out of a pod and across the
Gid.

Ruth imrediately kills the picture. Harry cones out of his
of fice.

OLlI VER
A fearsone hour to be awake, Harry.

HARRY
Til this is resolved no one sl eeps.
Fol | ow ne.

[ NT. THAMES HOUSE. HARRY'S OFFICE - NIGHT 2. 0010 48

Harry and A iver are md-row.

Seen through the office’s wi ndows, Adam Zoe and Danny cone
t hrough the pods onto the grid.

HARRY
But we are nowin an entirely
di fferent situation!

OLlI VER
Qui nn coul d have been working with
Joyce anyway. You woul d have
needed a confession. Inits
absence this investigation
conti nues.

HARRY
But the body proves ..

( CONTI NUED)

* X % X F



Epi sode One - Violet Pages 4.2.04 Page 29A.
CONTI NUED:

OLlI VER
It proves not hing.

HARRY

You are not acting in the interests
of this service!

( CONTI NUED)
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A beat.
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OLl VER
In this matter | AMthe interests
of this service!

HARRY
You think this service should be
reduced to sonething like a firm of
decorators. Only called in when
you want a whitewash!

OLlI VER
You are on very dangerous ground,
Harry.
(Sees Adam Taken aback)
What’' s Adam Carter doi ng here?

HARRY
|"ve drafted himin.

OLl VER
Carter is a | oose cannon. You know
hi s reputation.

HARRY
It’s brilliant.

OLl VER
It’s anti-establishnent. The
Damascus debacl e.

HARRY
Damascus was a triunph

oLl VER
Carter won't help you stop the
change that’s comng to this
bui | di ng.

HARRY
| amgoing to renove any cause for
you to weck this service, | am
going to prove Tom Qui nn i nnocent.
OLlI VER
And is he?
HARRY
Oh yes.
OLlI VER

This is too big a gane for you to
win, Harry.

HARRY
W shal |l see.

Page 30.
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Aiver wal ks out of the office. Harry is in pain.

I NT. BACK OF A GOVERNVENT CAR - NITGHT 2. 0030 49

The car is inpressively ministerial. It is chauffeur driven
wth a partition nmaking the back seat private.

Aiver is sitting alone in the back. The car stops. JASON
BELLI NG gets in.

( CONTI NUED)
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JASON
Do we really have to neet |ike
this, diver?

OLlI VER
We are taking on spies.

JASON
A d school boys putting bugs in
peopl e’ s trousers? Dinosaurs. All
right, you wanted this. Wat’'s so
urgent ?

OLlI VER
Her mann Joyce’ s body was delivered
to Thames House at m dni ght.

JASON
There is no doubt it is the nan Tom

Qui nn cl ai (VERE) hi m up?

aLl VER
No doubt. It ... raises the
possibility that Tom Qui nn was
i nnocent .

JASON
Have they hard evidence? A
confession, a tape?

OLlI VER
No. But the truth may be

JASON
The truth is the intelligence
services in this country are not
giving the Governnent what it
wants: cl ear unanbi guous
st at enent s.

OLlI VER
Raw i ntelligence is nurky, never
cl ear

JASON
It’s time to dunp the old fashioned

Spy.

Page 31.
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The Gover nnent needs a secret
service which will tell the
Governnent and the public who the
enenmi es of the state are.

OLlI VER
And arrest themat will, sone fear
JASON
Can we rely on you Adiver? Have
you still got sonme of the old fuddy-
duddy thinking in you?
OLlI VER
Nono ... I'lIl press on with the
i nvestigation.
JASON
Do that. |It’s your head on the

bl ock over this. There are no
phone records, e-mails back to us.
I’mquite good at the spy gane too.

Sm | es.

aLl VER
I think I"lIl call in a favour with
the C.I1.A Get themto let ne talk
to their bad girl.

INT. BAR - NIGHT 2. 0035

Danny in a booth of a bar. Zoe brings two pints.
Heads cl ose together.

ZCE
(Low
Carnmen or no Carnen, trouble is
we're still nowhere near proving
anyt hing for or against Tom
DANNY
Interesting tinmes.
ZCE
I mss him
DANNY

Chinese curse, int it: ‘may you
live ininteresting tines.’

Page 32.
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ZCE
| amso tired.
INT. CHRISTINE S FLAT - NIGHT 2. 0040 51
Christine is being ‘baby sat.” Three large MEN sit in the

roomon chairs. She is on a sofa. She stares at a bottle of
w ne before her on a small coffee table.

Then with a quick novenent she lifts the bottle and the
opener.

But before she can open it the door opens. diver Mace cones
inwth the C.1.A MAN whom Danny and Zoe saw.

C.1.A MAN
Christine, this is M. diver Mce
of British Intelligence. W have
agreed to put your interrogation on
hold so you can help him

oLl VER
Ms. Dal e.

Christine | ooks scar ed.

QLI VER (cont’ d)
Got anot her gl ass?

One of the large nmen immedi ately goes to the kitchen. diver
takes the bottle of wine fromChristine. The man conmes back
wth a wwne glass and puts it on the coffee table.

Aiver is pouring wine. The nen watch wi thout enotion

A chill in the air.

QLI VER (cont’ d)
| can hel p you.

CHRI STI NE
I don’t see how. |’ m suspected of
bei ng the acconplice of a British
traitor.

OLlI VER

W are prepared to intervene with
the C.1.A on your behalf. |[If you
wll do this country a service.

He sips his w ne.

QLI VER (cont’ d)
Meet Tom Qui nn.

CHRI STI NE
No. Il won't, | can't.
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52 INT. BAR - NIGHT 2. 0042 52

The suggestion of too nuch drink.

ZCE
You know, | don’t believe anything
anyone says to me any nore.
(Scoffs.)

| nmean |'’mnmeant to be a
(Wi spers the word)
Spy. And if | can’t believe
anything | ...
(Wi sper agai n)
spy on, what use am|?

53 INT. CHRISTINE S FLAT - NIGHT 2. 0043 53

Christine and AQiver sit as before.

CHRI STI NE
But if Joyce was alive then that
woul d nean that woul d nean :
Tom ... Tomwas telling the
truth? Oh dear God. Oh

OLlI VER
Tomis a traitor. W nust know
what he and his friends are up to.

CHRI STI NE
He won’t neet ne.

Aiver signals to one of the C 1. A nen. He plays her answer
machi ne.

TOM ( ANSVER MACHI NE)
Christine, neet ne, lunchtine,
tonorrow, the old place. Please,

for nme.
(dick)
CHRI STI NE
I won’'t neet him | won’t!
OLlI VER
You will. O | wll give your
masters a very hostile report.
You' |l be interrogated for nonths,

drinking out of atoilet bow in a
Cl.Afacility, standing up al
night in a freezing cell.

He suddenly sl aps her on the side of the head, neking her ear

go dead. A deliberately brutal blow. She cries out. The
men in the room are stone.

( CONTI NUED)
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QLI VER (cont’ d)
You know ny reputation don’t you
Christine? | don't let people NOT
do what | want themto do.

Christine can hardly speak with fear.

QLI VER (cont’ d)
So choose. A little enotional
di sconfort with an ex-1lover or gaol
for life. They say that, in
American prisons, traitors have a
worse tinme than paedophil es.

He hol ds out a hand. One of the nen gives hima snmall grey
box. He puts it on the coffee table, opens it and lifts a
listening device, a ‘“wre.

INT. BAR - NIGHT 2. 0047 54

Danny and Zoe, as before.

ZCE
Let’s go hone.

DANNY
Il think I'll go on. Cone?

ZCE
Not that place on the WI I esden
Road.

DANNY
It’s all right.

ZCE

( St andi ng)
I don’t think so, Danny.

EXT. DANNY AND ZOE'S FLAT - NIGHT 2. 0100 55

Zoe opens the door.

I NT. DANNY AND ZOE'S FLAT - NIGHT 2. 0101 56

She wal ks into the living room She is about to turn on a
| anp.

A hand touches hers, stopping her.
She turns.

Tomis very close to hers, in the sem darkness. He is
shabby and dirty and he is smling.

She gasps. He puts a hand to his |ips.

He points at the curtains.

( CONTI NUED)
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She goes to them and closes them Tom sw tches on the | anp.

SHOT from Zoe’'s POV. Tom|looks like a tranp. A big, dirty
hold-all is on the floor beside him

She is about to react but again he stops her - a quick
gesture understood imedi ately: ‘is it bugged?

She nods. He shrugs, smling again, neaning ‘Let’s get
t hem .

CROSS FADES: as silently Zoe and Tom | ook for bugs. She finds
one he finds two.

CUT TO
SAME - LATER 0110 57
The bugs nestle in his hand.
A beat, both still. Then she flies at himand pummels his

chest with her fists.

ZCE
Bastard, you bastard, bastard,
bastard oh Tom

She weeps they hold each other. Tears are in Tom s eyes.
Then she steps back with a grimace.

ZOE (cont’d)
God you ...

TOM
Sorry. Snell of the outsider.

He smles. The old charm makes anger flood into her and she
flies at him again.

ZCE
How could you do this to us? You,
you

This tinme he grabs her wists, they westle. Then he lets
her go and they hug each other. And she breaks away
abruptly, turned away fromhim struggling to contro
hersel f.

A beat .
TOM
Get Danny. Do that for ne, are you
going to do that for ne?

She hesitates. There is sonething feverish in Tom s manner
t hat she does not understand.
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- LATER 0130 58

Danny opens the door of the flat. He stops.

Tomis sprawling on the sofa, his hold-all beside him He is
drinking a nug of tea.

He sm | es.
about ?’

He sits.

TOM
Hel | o Danny.
DANNY
Tom
(A beat)
Not dead, | see.
TOM
Dead inside, but we don't want to
go there do we? | nean none of us

want to go there.

Danny and Zoe think ‘what the hell is he talking

DANNY
Do you have any idea what we’ ve
been t hrough because of you?

TOM
Look I’ m drai ned. You want to fight
me, you' |l wn.
ZCE
Danny.
DANNY
XK K
ZCE

Do you want a shower

TV
No | need the dirt.

He takes a few deep breathes.
TOM (cont’ d)

Amazi ng |iving rough. You know
there’s a market econony, even down

there? Cothes are all. Steal
sonme then you trade your way up.
See. |I’'m a king beggar.

He lifts his hold-all.

ZCE
Tom  What happened wi th Hermann
Joyce?

( CONTI NUED)
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TOM
Yeah about that. You see, no
matter how brilliant Joyce was he

had to have a flaw. Each man kills
the thing he | oves, you see.

DANNY
Ri ght .

On no they think: is he bonkers? Then he is the old,
deci si ve Tom

TOM
And | renenbered sonething Harry
said once: in the great ones, the
really brilliant agents, vices and
virtues are |inked together. And
it hit me. \What was Hermann
Joyce's great virtue? Famly |ove.
For his daughter. Lisa was a
devout catholic. She had a
favourite Church. So | staked it
out. And staked ny life on her
father making a sentinental journey
bef ore he di sappeared again, into
his faked grave. And he did.

ZCE
But ... but did you kill hin®

A beat.

TOM
We' d never have got a confession
out of him Just nore lies.

ZCE
So what did you think, the body was
t he best you could do?

TOM
Sort of.

DANNY
G ot esque

ZCE

Not enough, either. While you ve
been pl aying King of the beggars
A iver Mace has been naki ng havoc.
He wants to fire us all and weck
t he service

DANNY
And you are the anmmunition. The
body hasn’t stopped this. W've
got to have one hundred percent
proof you’'re innocent.

( CONTI NUED)
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TOM
XK
A beat .
TOM (cont’ d)
Who el se knows about Joyce’s deat h?
(grin)

H's real death
Zoe and Danny are taken aback by Tom s cool ness.

DANNY
No one.

Z0E
Five are holding the body at the
secret Croydon nortuary.

TV

So no one’'s told her.
ZOE

Who?
TV

The wife.

He takes out Joyce’s nobile and holds it up.

TEURESoNt * d)
Joyce’ s phone. They text each
ot her.

I NT. THAMES HOUSE. THE GRID - DAY 3. 0800

Page 39.

59

SHOT: close to Danny and Zoe as they wal k across the grid.

I NT. THAMES HOUSE. HARRY'S OFFICE - DAY 3. 0801

Harry is with Adam Danny and Zoe cone in.

DANNY
We’ ve got sonething to tell you

ADAM
You’' ve heard from Tom

St unned.

Z0E
How di d you know?

ADAM
| didn"t. It just popped into ny
head. Never believed he was dead,
t hough. A guy with Tomis record,
top hinmself? It’s not in his soul.

60
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Ri ght, what’'s he been doing, |iving

rough?

CONTI NUED:
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HARRY
(To hinsel f)
The invisible option.

ZCE
Yes.

Harry swivels his chair away, sunk in his own thoughts.

DANNY
He turned up at our flat | ast
ni ght .
ZCE
(Low)

He killed Joyce.

ADAM
(Low
Don't tell us that! W'l deal
with that later, right Harry?

Harry, a slight novenent of his hand. Zoe takes out Joyce’'s
nobi | e phone.

Z0E
This is Hermann Joyce’'s nobil e.
Tom has an idea how to use it.

I NT. THAMES HOUSE. GRI DY FORGERY SU TE - DAY 3. 0820 61

Adam Zoe, Danny and Harry walk fromHarry's office to the
forgery suite.

HARRY
It is vital we get Joyce's w fe.
She shared everything with him
She’ Il have known what Hermann was
doing all the way.

They enter the forgery suite. Malcolmis in a white coat,
there is a magni fying device on his forehead, tilted up. He
has a netal tray and a clipboard ... On it Joyce s nobile
phone, di smantl ed.

MALCOLM
|’ve analysed the circuits in
Joyce’ s phone. He had a coding
device for sending texts. Very

natty.
ADAM
What do they say?
MALCOLM
Well, it’s a lot of sex. Sorry.

He bl ushes.

( CONTI NUED)
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ADAM
Is there an address for ‘Carnen’ ?
MALCOLM
(Consul ts cli pboard)
Yes.

ADAM
We keep the news of his death
secret. We use the nobile to text

the wife. A nessage that will seem
to have conme from Joyce. Sonething
sonet hi ng sonething ... to get

her to cone to London at once.

Z0E
And we pick her up?

ADAM
Yup. Squeeze the whole story out
of her, the whole plot against Tom
On the record cut and dried, wham
bam t hank you very nuch

DANNY
Kick Aiver Mace out of the park

HARRY
So we lure a United States citizen
to this country and force a
confession out of her. That is a
totally illegal, madcap schene!
I like it. Geat idea Adam

ADAM
It’s not mne it’s Toms. W tai
her fromthe airport.

DANNY

She’s ex-C.I.A She' Il spot a tail.
ADAM

So we' |l use CCTV

all the way. WMke sure she gets to
the hotel, then [ift her.

ZOE
But will she come?

ADAM
|’"ve got a feeling Carnen Joyce
is like her old man.

HARRY
I n what way?

Page 41.
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ADAM
She’ s addi cted to danger.

EXT. LONDON SQUARE - DAY 3. 1300

Tomis sitting on a bench. He is stil
bearded, but not quite the tranp he was.
have no socks on. He | ooks bohem an.

Christine wal ks past.

Page 41A
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di shevel | ed and

He does,

however ,

( CONTI NUED)
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He does not react.

Ten yards on she stops dead. She turns round and stares. He
still does not |ook at her. She goes back to the bench and
sits down.

TOM
You al ways |lunch in our square.
Prawn and wheat - ger m sal ad.

CHRI STI NE
Just because you know what soneone
eats doesn’t nmean you know t hem

She hates this.

TV
Are you being tail ed?
CHRI STI NE
They’ ve taken the m nders off ne.
|"ve been reinstated. |I'mfree.
TV
Free. O what?
CHRI STI NE
What do you want Tonf?
TV
Christine, |ook at ne.
She will not.
TOM (cont’ d)
Chri stine.
She | ooks at him
TOM (cont’ d)

I was set up and I amon ny way to
proving it.

CHRI STI NE
Well great. So you think you can
just reappear inny life?

TOM
‘My life, your life ... Maybe
there’s a lottery commttee
somewher e, underground, throw ng
dice to decide what we’' || be, day
by day. Spy, tranp. Traitor,
hero. For exanple how about this

for fourteen nmllion to one: a dead
man di ed yesterday. MI.5 have got
t he body.

( CONTI NUED)
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CHRI STI NE
Her mann Joyce.

Tomis hit out of his stride.

TV
You know?

CHRI STI NE
Sone one told ne.

TOM
The C.|.A?

Christine, a nonent’s hesitation.

CHRI STI NE

Yes.
TOM

Do you know if they' ve told his

w fe?
CHRI STI NE

That’s what you want fromne is it?
TOM

That and
CHRI STI NE

And what? To nmake up?
TOM

I need to know about Carnen Joyce.
CHRI STI NE

Wy ?

A beat .

TOM

Five are planning to get her to
London and lift her.

Christine | ooks pained. This is being recorded.

CHRI STI NE
when?

Tom | ooks at her, hard.

TOM
She’s already on her way. [It’'I|
only work if she still thinks Joyce
is alive.

CHRI STI NE

l... I'"ll see what | can find out.

( CONTI NUED)
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TOM
Cont act Danny or Zoe.
CHRI STI NE
When she gets to London... where
are you going to lift her? | need
details to help you.
TOM
Are you ... ?

A horrible nonment for Christine.

CHRI STI NE
VWhat, wearing a wre? Want to
strip search me do you? OQut here
in public? Are you losing it Tom

TOM
(A beat.)
Portman’s Hotel, Westm nster.
Christine we can get through this.
Be toget her again.

CHRI STI NE
If that’'s what you want. And you
wash.
TOM
Agai nst ny new religion. Tonight?
CHRI STI NE
Not ... for a few days.
She st ands.
TOM
I | ove you.

She does not reply and noves off.

TOM (cont’ d)
(To hinsel f)
| do, | do, | do.

GO TO CHRI STI NE: tears are pouring down her face as she wal ks
along. She pulls at her throat and rips out the wire. She
dunps it in a bin.

CHRI STI NE
I love you too Tom Qui nn.

She wal ks away qui ckly.
INT. JIC OFFICES - DAY 3. 1305 63

SHOT FROM ABOVE: diver sits at a table. The table fills the
shot. A hand cones into view

( CONTI NUED)
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Puts a recording device on the table. diver presses a

but t on.

TOM (ON TAPE)
Portman’s Hotel, Westm nster.

MONTAGE: CCTV FOOTAGE 64

CARMEN JOYCE - elegantly dressed, with a smart nedi um si zed
wheel ed suitcase, is waiting for a taxi at Heathrow Airport.

DANNY (V. Q)
K that’'s her. She's left the
arrival hall she’'s ... she's ..

getting a taxi.

EXT. OBSERVATI ON VAN OQUTSI DE PORTVAN S HOTEL - DAY 3. 160065

An expensive, Georgian hotel. An awning. Shining brass, a
bi g revol vi ng door w th DOORMAN.

The observation van is parked anongst expensive cars just
down the street on the opposite side.

| NT. OBSERVATI ON VAN - DAY 3. 1600 66

Adam Zoe, Danny, Colin. An array of nonitors.

COLIN
W' re patched into the Gvil
Conti ngency canera network
followi ng her all the way

Z0E
The taxi’s not |eaving the airport,
| ook

The taxi is turning around.

ADAM
Foxy | ady, tradecraft.

Colin on a phone |ink.

COLIN
Control Room she’'s turning

ZOE
When shall we stake out the hotel ?

DANNY
Now, this is all very snooth ..

( CONTI NUED)
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ADAM
No. Just wait. She’'ll dodge about
a bit nore.
CROSS FADE TO

SAME. LATER 67

COLIN
They’ ve got her

ON A MONI TOR Carnen getting off the London Heat hrow Express.
DANNY
She got out of the taxi and took
t he Heat hr ow Express

ADAM
K she’s conming here. Go go!

Danny picks up atie.
EXT. PORTMAN S HOTEL - DAY 3. 1602 68

Danny and Zoe | eave the van. W realise they are very well
dressed. Danny is putting the tie on.

I NT. PORTMAN S HOTEL. FOYER - DAY 3. 1610 69

A beautiful, w de foyer, oak panelling, |uxurious sofas and
armchairs for people waiting.

Danny and Zoe, very well dressed, are sitting in the foyer
sonme yards apart. Danny has head phones on that seemto be
froma Wal kman. Zoe is reading a broadsheet newspaper.

EXT. PORTMAN S HOTEL - DAY 3. 1611 70

A taxi draws up. CARMEN JOYCE gets out. She is expensively
dressed in a filmstar node.

SHOT: go past Carnen to the observation van
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| NT. OBSERVATI ON VAN - DAY 3. 1611 71

Adam and Colin are inside. They have the foyer on screen

DANNY (V. Q)

Al pha one. Target has arrived.
ADAM

We see her.
COLIN

So the plan is ...

ADAM
She checks into her roomand | pay
her a visit.

I NT. PORTMAN S HOTEL. FOYER - DAY 3. 1613 72

Carmen cones into the foyer. She stops and | ooks around.

DANNY
The Mark is in. Repeat, the Mark
is in.

Zoe | ooks at the scene, |ooking at guests flooding into the
foyer. Then she realises that sonme in the foyer are not
guest s.

She spins. She sees one, two, three other mal e HEAVIES ..

Z0E
Al pha one, there are goons
everywhere repeat goons everywhere.
| think they're going to try to
lift her out of the foyer

| NT. OBSERVATI ON VAN - DAY 3. 1614 73

ADAM
| bet you they're Aiver Mace’s!
The bastard’s trying to snatch her
SO we can’t question her
(into mc)
Zoe! Flirt! Now.

He tears off his earphones and stands.

I NT. PORTMAN S HOTEL. FOYER - DAY 3. 1615 74

A heavy is noving toward Carnen. Zoe steps in front of him
runs her hands across his chest to his shoul der.

ZCE
Dennis, it’s been so |ong.

For a second the heavy stops, stunned. Adamflies into the
foyer. Up to Zoe.

( CONTI NUED)
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ADAM
(shout s)
You cow

( CONTI NUED)
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She hits himhard a full slap on the face. Carnen turns
round, realises the foyer is full of spooks and i medi ately
makes for the door.

Adam and Zoe stage a fight in such a way as to clear Carnen’s
path to the door - like an Anerican football defence -
stoppi ng the heavies fromgetting her.

ADAM (cont’ d)
What are you up to?

Z0E
| can do anything | want!
ADAM
And you do, don’t you! Wth
anyone.
Z0E

I don’t know who you are any nore
you bast ard!

ADAM
Well you' re going to find out!

ZOE
If I’ m around!

Danny hel ps. He intercepts another heavy.
Two HOTEL SECURI TY MENVIRE) meking for Adam and Zoe. A heap

of well-dressed guests and expensive luggage is piling up in
the m ddle of the foyer.

Danny, still distracted by the heavy, sees Carnen slip out of
t he door.
EXT. PORTMAN S HOTEL - DAY 3. 1616 75

Carmen is getting into a cab.

| NT. OBSERVATI ON VAN - DAY 3. 1616 76

Colin sees that Carnen is getting away.

COLI N
Ch no, no not that.

I NT. PORTMAN S HOTEL. FOYER - DAY 3. 1617 77

The two Security Guards are manhandling Adamto the back of
the foyer. Zoe foll ows.

ADAM

(Om voice, taking out a
card)

( CONTI NUED)
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K gentl enen thank you very much.
Pl ease ring that nunber.

CONTI NUED:

G ves the card to a security man who stares at it.

Danny cones over.

DANNY
Carnmen got away.

I NT. LONDON CLUB - DAY 3. 1618 78

Aiver Mace is taking a call

OLlI VER
Got away? Wait!

Sl ans the phone down and lifts it again.

I NT. THAMES HOUSE. THE GRID - DAY 3. 1619 79

Mal col m Joyce’s phone in front of him It gives a ‘text
received’ sound. Malcolmlifts it gingerly.

| NT. THAMES HOUSE. HARRY' S OFFICE - DAY 3. 1620 80
Harry is on the phone. Ml colmrush in.
MALCOLM
Harry!

HARRY ( ON PHONE)
(Hol ds up hi s hand)
You ordered Special Branch to
interfere with an operation being
run by my officers!

INT. CLUB - DAY 3. 1621 81

Aiver on the phone.
OLlI VER
The woman is to be delivered to
i mm gration at once.

HARRY (Q V)
Oh dear. W' ve |lost her. Wops.

He sl ans the phone down.
SHOT: the livid face of diver Mace.
I NT. THAMES HOUSE. HARRY' S COFFI CE - DAY 3. 1622 82

Mal col m hol di ng up Joyce’ s phone.

MALCOLM
She just texted Hermann Joyce’s
nmobile. |1’ve decoded it.

( CONTI NUED)
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HARRY
And it says?

MALCOLM
‘Meet at safe house.

HARRY
They’ ve got a safe house all of
their own. But where?

Ruth at the door.

RUTH
She’s in one of our cabs!

I NT. THAMES HOUSE. GRID - DAY 3. 1626

On a monitor: Carnmen in the back of a bl ack cab.
wWth Harry.

RUTH
We had a Spook taxi outside the
hotel. Carnmen hired it.

HARRY
Spook taxi?

RUTH
|’ ve been recruiting taxi drivers.
It’'s cheaper than having our own

cars. Should | have cleared ... ?
HARRY

No, no. Initiative.
RUTH

The driver texted ne. They‘re on
their way to sonething called The
New Concord in Peckham

| NT. OBSERVATION VAN - NIGHT 3. 1645

The door of the Qbs van is open. Harry steps in,
Adam Danny, Zoe and Colin. Space is tight.

Danny is texting a nessage.

HARRY
What are you doi ng?
DANNY
Texting Tom
HARRY
Don't send that | don’'t want him

her el

Page 50.
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The Obs van pulls away, it picks up speed. Danny and Adam
| ook at each other. Adam gives a slight nod neaning ‘send
it.’

The van hits a bunp.

DANNY
Oh dam.

HARRY
VWhat ?

DANNY

It went when we bunped.
Harry | ooks daggers.
EXT. PECKHAM ST. W TH THE NEW CONCORD - NIGHT 3. 1730 85

It is a back street. Nearby there is a high rise block, an
old wall with trees above it and out of control. The area is
run down and so is The New Concord, a derelict |ooking pub.
Its walls are off-white and peeling, the wi ndows of the roons
all have thick net curtains pulled, sonme untidily. Sone are
grey with dirt.

[NT. ROOM IN THE NEW CONCORD - NIGHT 3. 1731 86

Carmen is | ooking out of the window. She turns away and
paces, arns folded, tense. She stops and |ooks at her
nmobi |l e. She paces agai n.

INT. CORRIDOR IN THE NEW CONCORD - NIGHT 3. 1731 86A

An Asi an WOMAN and her two teenage DAUGHTERS are bei ng
ushered out of a room by Special Forces MEN and Danny. Danny
puts a finger to his nouth. Asian nmusic is playing.

[ NT. ROOM NEXT DOOR. NEW CONCORD - NIGHT 3. 1732 87

Danny cones into the room The Asian fam |y have been |iving
here. The sane nusic plays froman ol d-fashi oned cassette
recorder.

Colin - headphones on - is on a chair probing the wall. He
is putting in an audi o and visual probe.
COLIN
These walls are all crunbly.
DANNY
Vi ctori an.
COLI N

What a hell hole.

DANNY
Joyce chose it. Perfect cover.

( CONTI NUED)



88

Epi sode One - Violet Pages 4.2.04 Page 51A
CONTI NUED:

ON A MONI TOR Carnen appears - she is noving around the room

DANNY (cont’ d)
Great. R ght room

Danny goes to leave. Colin stays. Mnitoring the equipnent.

| NT. OBSERVATION VAN - NIGHT 3. 1733 88

Zoe is nonitoring the canera and the bug. Danny cones into
the van. Everyone has headphones on. It is very cranped and
very tense.

AN | MAGE ON A SCREEN. the room Carnmen goes to a corner of
the room and pulls back the carpet.

( CONTI NUED)
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ZCE
What’' s she doi ng?

Carmen pulls up a floorboard. She takes out sonething
wrapped in a cloth. Undoes the cloth. It is a large
automatic pistol.

HARRY
I’ m sending in Special Forces.

ADAM
W have a shoot out and we coul d
| ose her. Let nme go in, alone.

The back door opens. Tomclinbs in.

TOM
Harry.

HARRY
Face to face. Certain of the
situation are you?

TOM
Hope so.

Al is very awkward.

Adam a hand out, a big smle.

ADAM
Adam Carter. |’ve been brought in
as a kind of fire engine round

here.
For a noment Tomis taken aback.

TOM
Ri ght .

ADAM
Carmen’s going to run

HARRY
We're going to snatch her

TOM
My guess is she won’'t be taken.
She’s | ooking at the rest of her
life in an Arerican gaol. Let ne
go in there. Talk to her.

HARRY
We can’t expose you.

TOM
Harry the wheel’s turning!

( CONTI NUED)
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HARRY
VWheel ?

TOM
Lottery wheel. This is the chance!
We need her story to clear ne!

ADAM
| should do it.

TOM
Who the hell do you think you are?

Adam s tenper fl ashes.

ADAM
Actually old son I'man officer who
didn’t get suckered by an Anerican
con artist.

Page 53.

They are about to square up, in the confined space.

HARRY
Ri ght both of you, outside!

EXT. STREET |IN PECKHAM OBSERVATION VAN - NIGHT 3. 1736 89

Harry, Adam and Tom very cl ose.

TOM
It nmust be down to ne!
ADAM
She’ Il kill him
TOM
"Il go with a | egend.
HARRY
You know she’ d spot you in seconds.
ADAM
And you’ d be dead.
TOM
It’s ny right to do this.
ADAM
You're too involved. You'll blow
it.
HARRY

Right. Adam it’s you.

TOM
No!

( CONTI NUED)
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HARRY
|’ ve given an order
TOM
I’ mgoing in.
CLOSE UPS: Tomis face, 's face.

TOM
You' ve got ny life.

ADAM
| know | have.

TOM
But it’s not about ny life is it.

ADAM
(I'ronic)
The future of the service we | ove
and suffer for.

TOM
Too right.
They sm | e.
ADAM
Don't worry.
I NT. ROOM NEW CONCORD - NI GHT 3. 1745 90
The nusic is still playing fromthe other room

Carmen is sitting calmy on a chair, a coffee table before
her, facing the door. Her nobile phone and the pistol are on
t he tabl e.

The nusic stops.

She | ooks up. She lifts the gun.

EXT. ROOF OVER LOOKI NG NEW CONCORD - NI GHT 3. 1746 91

Two sni pers have taken up position.
A radio is heard crackling:
RADI O VO CE (V.0)

Second fl oor second wi ndow from
right ... confirm

¥ % F X
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91A INT. ROOM NEW CONCORD - NIGHT 3. 1746 91A
The cassette machi ne has stopped. Colinis in a panic. He
tries to start it again. It won't work.
92 | NT. OBSERVATION VAN - NIGHT 3. 1746 92
HARRY
What’ s happened?
DANNY

The nusi c st opped.

HARRY (| NTO RADI O M C)
Colin, get that nusic back on!

( CONTI NUED)
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Z0E
(Into a m ke)

X-ray two, there was nusic on,

reinstate at once.

[ NT. ROOM NEW CONCORD - NIGHT 3. 1746

No nusic. The pistol is in Carnen’ s hand.

Page 55.

93

A knock on the door. Adam speaks fromthe other side.

ADAM
Ms Joyce?
(A beat)
Your husband sent ne.

CARMEN
Who are you?

ADAM
My nane’s Ted Baxter.

A beat.

ADAM (cont’ d)
Landl or d.

The nusic begins to play again.

Carnmen goes to the door. She stands by the wall.
the door and pulls it open. Adam wal ks in.

ADAM (cont’ d)
H |

At once she has the gun to the side of his head.
free hand she pushes himand trips himup,

ADAM (cont’ d)

Oow

CARMEN
Shut up!

ADAM
Bit unnecessary. |’'mjust the
nmessenger boy.

CARMEN
No you're not. You were in the
hotel. Breaking up your

ADAM

True. But | do have a nessage

marri age.

Then opens

Wth her
sl amm ng the door.

( CONTI NUED)
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CARVEN
Then deliver it.

ADAM
Your husband’s dead.

94 | NT. OBSERVATI ON VAN - N GHT 3. CONTI NUQUS 94

Shock at Adamis tactics.

Z0E
VWhat the hell does he think he's
doi ng?

HARRY

This is blue reader. Stand- by
special forces ...

TOM
No wait. That's what |1’d have said
to her.

95 I NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUGUS 95
Adam drops his Baxter persona. He is still on the floor, the
gun to his head.

ADAM

You know what | am don’t you.
CARVMEN

Yes.
ADAM

| think you better view your
options, don't you?

CARMEN
K sit up. On this chair.

She backs away, the gun trained on him She puts a chair
before the coffee table.

CARMEN (cont’ d)
Sit on your hands.

He sits on the chair his hands beneath his |egs.

CARMEN (cont’ d)
You're all over the place | s’ pose.

ADAM
Oh yes. This roomis ... well,
the last bit of freedomyou’ re ever
going to have.

( CONTI NUED)
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CARMEN
Last bit of freedomyou Il have
t 0o.
ADAM
(Looks at her gun.)
Maybe.
A beat .
CARMEN
How di d Her mann di e?
96 | NT. OBSERVATI ON VAN - NI GHT 3. CONTI NUQUS

ADAM ( SMALL SCREEN)

He was
Heat hrow. There was a

shoot out.

SVMALL SCREEN:. Carnen turns away to absorb this.
Consternation in the van.

ZCE
VWhat ?

DANNY
Dazzling liar.

CARMEN ( SMALL SCREEN)
Did he take many of you with hinf

Tomto hinself. He is on Adanis wavel engt h.
TOM

Tell her he killed sone of us.
Tell he killed three, four

Harry | ooks at Tom sharply.

97 I NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUQUS
ADAM
Fi ve.
CARVEN

Good for Hermann. Now t here’s
not hing el se to do.

He | ooks away, controlling herself. A beat.

ADAM
You achieved a | ot though. Setting
up Tomwas a great scam

Page 57.

96

97

( CONTI NUED)



Epi sode One - Violet Pages 4.2.04 Page 58.
CONTI NUED:

CARMEN
t had el egance. To set up
the patriotic English spy as an
assassin.

98 | NT. OBSERVATI ON VAN - N GHT 3. CONTI NUQUS 98

They are nesnerised. Zoe, tears on her face.

ZCE
She said it.

TOM
Yes.

HARRY

W' re saved.

ZCE
CGet all of this Danny!

Danny hyperactive with the equi pnent, setting |levels checking

di al s.
DANNY
Don't worry it’s running to two
tapes and a digital disk.
CARMEN (V.0O)
Are we bugged?
ADAM (V. Q.)
O course.
CARMEN ( SMALL SCREEN)
And you’'re asking ne to confess.
ADAM ( SMALL SCREEN)
Yeah.
TOM
G ve her what she wants. Praise
her
99 [ NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUQUS 99
They are very still.
ADAM

It was a nmasterpiece. How long did
it take you to set up?

CARMEN
From when our daughter Lisa went to
pi eces, ten years ago, because of
Tom Qui nn.
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ADAM
That was why you wanted revenge on
Tont?

CARMEN
He recruited her when she was a
student. He was undercover. She
was left-wing, imature. He got
hold of her. She couldn’'t stand
the pressure. Broke down. She’s
still in a facility in Maine, doped
nost of the tinme. \When she isn't
scream ng. Hermann wanted to kil
hinself at first, you know. He'd
cry in ny arns |like a baby.

ADAM
You got hi mthrough that.

CARMEN
I wasn’'t going to |l ose himtoo.
The first task was to fake
Her mann’ s deat h.

ADAM

And you staged the
CARMEN

It was |ike a novie set.
ADAM

Who was in the coffin?
CARMEN

Gh ... a street person. A

not hi ng.
ADAM

And what did you tell Lisa?
CARMEN

That her father was dead. It

didn’t nean anything to her. |
want her taken care of whatever
happens in this room

ADAM
Absol utely.

CARMEN
Tell the Conpany that.

ADAM
Ve will.
(He smles, shaking his
head)
Destroyi ng Tom Qui nn.

Page 59.



100

101

102

103

Epi sode One - Violet Pages 4.2.04 Page 60.

| NT. OBSERVATI ON VAN - N GHT 3. CONTI NUQUS

TOM
(to Harry)
He' |l say |I'm a rogue officer

[ NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUOUS

ADAM
A lot of people didn't trust him
Were very happy to see hi mw ecked.
How di d you set up an operation
i ke that?

CARVEN
It was financed out of Damascus.

ADAM
A fun town. Wio was payi ng?

CARMEN
Iragi Ba athists, they wanted a big
assassination in England. And we
saw t he chance to finger Tom Qui nn
as the killer.

| NT. OBSERVATI ON VAN - N GHT 3. CONTI NUQUS

Zoe is frozen. Tears are stream ng down Danny’'s face.

is staring ahead.

HARRY
We all m sjudged you so much. | am
SO very sorry.

TOM
It’s like it's stopped raining in

nmy head.
I NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUQUS

ADAM
Anyone help you with this? G eased
wheel s?

CARMEN

Her mann was a | oner.

ADAM
Husband and wi fe team No friends
in the worl d.

CARMEN
Sonet hing |ike that.

( CONTI NUED)
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ADAM
I know what it’s like. My wife's
in MI.6

CARVEN
It can be so intinate.

ADAM
Li ke you're | ocked in a room
toget her, for ever.

CARMEN
You're good, aren’'t you. \Very
good.

ADAM
Not as good as Her mann was.

CARMEN

ADAM
Oh yeah the body turned up in a
traw er’s net this norning.

CARMEN
Oh | really want to believe that.
But | can't tell if you re lying or
not .

ADAM

Wel |l there you go.

The gun lies | oose in her |ap.

ADAM (cont’ d)
What was it turned you and Her nann?

Her sarcasm again

CARVEN
You nean to ‘the dark forces?

ADAM
It was nore than Lisa's breakdown,
wasn't it.
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DANNY
Where’'s he going with this? Wy
doesn’t he just get out of there?

ZCE
Harry she’s not hol ding the gun,
send the heavies in before he gets
hi nsel f kill ed
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TOM
Wait. | know what he's trying to
do.
I NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUQUS

CARMEN
You' re good enough to have felt
what we felt.

ADAM
You nean ... what’s happened to
the peace? After all the risks,
undercover in Russia, fighting
comrmuni sn? This is the victory of
denocracy?

CARMEN
You shoul d have been part of our
t eam

ADAM
It’s a thin |ine.

CARMEN
Tom Qui nn is dead.

ADAM
The dog fish ate half his face
away. There're a lot of dogfish in
the North Sea.

| NT. OBSERVATI ON VAN - N GHT 3. CONTI NUGUS

DANNY
(Under his breath)
Thi s guy.

TOM
(Low)
Softly, softly, lie her down
softly.

ZCE
What’ s goi ng on?

DANNY
You can't do this.

HARRY
No | can't allow it

He reaches for a switch. Tomgrabs his wist.
| ooki ng at each other, hard.
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TOM
‘Save the service?  You want
Aiver Mace to get hold of her,
make her change her story?

107 I NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUQUS 107
ADAM
Your op was a total success.
CARVEN
But |’ m about to be taken in the
field.
ADAM

You know what they say about that.
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Tom still holding Harry’s hand.

TOV
Never be taken.

ADAM ( ON RADI O
Never be taken.

HARRY
Move your hand.

A beat. Then Tomlifts his hand. WII| Harry press the
switch and stop the events in the roonf

He does not.
Tomis staring at a screen.
TOM
She tried to ruin ny life. But at
this nonent - she’s beautiful.
(Change)
Go on you bitch, do it.
Zoe | ooks at himw th horror.

109 [ NT. ROOM NEW CONCORD - N GHT 3. CONTI NUOUS 109

A beat. They are both aware of the gun |lying on her |ap.

ADAM
Cul de sac.
CARMEN
And the cops are all at the open

end.
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ADAM
That’s it. No fire escape hanging
down.
CARMEN

No |l eap to the roof across the way.

ADAM
No.
CARMEN
No rescue. No door
ADAM
Oh there's a door, isn't there,
Car nen.
A beat.
CARMEN
Yes.
ADAM

Go through that and the cops’|
never get you.

CARMEN
No.

ADAM
A kind of act of nmercy, to
yoursel f.

| NT. OBSERVATI ON VAN - N GHT 3. CONTI NUGUS

TOM
(Low)
Touch her hand.
(Shouts at the nonitor)
Touch her hand!

[ NT. ROOM NEW CONCORD - NI GHT 3. CONTI NUOUS

Adam | eans forward and touches her hand.

CARMEN
What’ s your real name?

ADAM
Adam Carter.

CARMEN
How good are your reflexes?

ADAM
| could stop you doing it.
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CARMEN
But you won’t.
(A beat)
Sal u, Adam

Qui ckly she picks up the pistol, puts the barrel in her nouth
and bl ows her brains out all over the net curtains.

| NT. OBSERVATI ON VAN - N GHT 3. CONTI NUQUS 112

They are all standing, open nouthed. Danny is shouting.

DANNY
Ch ny God! Ch ny God!

[ NT. ROOM NEW CONCORD - N GHT 3. CONTI NUOUS 113

The door is burst open by Special forces.

ADAM
Al right all right! Qut!
(Lower)
Just get ... out.

He | ooks at Carnen’s body and sits down, thoughtful.
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They have all conme running, |led by Tom
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They burst into the roomand stop before the body.

ADAM
She and Hernmann used to be great.
W all pay the price in different
ways.

Adam | ooks up at Tom

TOM
Yes.

I NT. THAMES HOUSE. THE GRID - DAY 4. 1200 116

Tomis sitting at his station, legs out straight. He |ooks
rel axed. Zoe, Danny and Ruth are nearby. There is tension.
Tom | ooks around at the grid.

TOM
Do you know, | thought everything
woul d | ook conpletely different.
But it doesn’'t.

Harry appears beside Tom
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HARRY
Tom send a signal to the American
Anbassador. Tell himwe have the
bodi es of two Anmerican citizens.
Ask himif he wants them back. No
need to be polite.

TOM
Yes Harry.

Harry goes. Tom stands and goes over to Adam

TOM (cont’ d)
I couldn’t have got it out of
Carmen Joyce. Harry was right to
let you to do it.

ADAM
Maybe. Tom how did Aiver Mace
know we’'d lured her to London?

117 - 4. 117

Christine is waiting. Tom approaches. She turns with a big
false smle.

CHRI STI NE
Tom ... ?

TOM
Oh! Did you think you were neeting
Aiver Mce?

Adam cones up behi nd her

ADAM
M ss Dal e, pleased to neet you.

TOM
This is Adam Carter. W’'re sort of
doing the sane job at the nonent.

CHRI STI NE
Oh right.

A beat.

TOM
You wore a wire when we net. Wy?

CHRI STI NE
I was frightened. Sorry.

TOM
Sorry. That’'s enough is it?

CHRI STI NE
|’ ve resigned.
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TOM
No. No-one resigns fromwhat we
do.
CHRI STI NE
| do.
TOM
~ (Angry) |
This work is in us, it’s second
nat ure.
CHRI STI NE
The colours of ny life are changing
Tom I1'’mgoing to work in the

great outdoors. In Yosenmte,
Northern California. A lot of snow

in the winter. Clean air. In a
clean place. And the pay is
doubl e.

TOV

So. Are we over?
Adam shrugs, takes out his nobile and wal ks away.
Christine and Tom al one.

CHRI STI NE
I’ mout of your world. None of you
can touch nme ever again.

He stares at her. It’s dead between them

GO TG Adamthirty yards away, keeping an eye on Christine
and Tom

ADAM ( ON PHONE)
No don’t go and sl eep!
Tomi || be along. Al one by the | ook
of things.

RETURN TO Tom and Chri sti ne.

CHRI STI NE
It nearly destroyed ne. It is
destroyi ng you.

TOM
No I'’mfine. Dandy. Cock-a-hoop.

She | ooks at him There is a flicker in his gaze.

CHRI STI NE
Goodbye Tom

She turns and wal ks away.
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I NT. LONDON CLUB - DAY 5. 1306

Qiver Mace and JASON BELLING sit in the chairs.

JASON
It went wong when you let Harry
Pearce wal k out of hospital.

OLlI VER
What could | have done? Broken his
| egs?
JASON
You’ ve done worse
OLI VER
Don’t be inpertinent.
JASON
| npertinent? 1’ve been cut out of
the | oop because of this.
OLlI VER
The | oop. Onh dear.
JASON
Don’t worry. You're going down
with ne.
OLlI VER
Am | ?

Harry cones into view, a Scotch in his hand.

QLI VER (cont’ d)
Ah Harry good of you to join us.
Do you know Jason Bel ling?

HARRY
Only on certain tape recordings.

Aiver and Harry laugh. Belling goes white.

HARRY (cont’ d)
Forgive us M Belling, Spook
hunour .

OLl VER
Convivial though this is, sadly M.
Belling is not a nenber of this
club. Nor is he ny guest. Is he
yours?

HARRY
No.

OLlI VER
So | think you had better | eave.
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Horri bl e nmonment. Then Jason Belling stands and | eaves.
Harry’s nood changes.
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HARRY
You cut down one but another wll
pop up in his place, | fear.
OLlI VER
| ndeed.
HARRY
You went over to them
QLI VER
Yes.
HARRY

You damm wel |l nearly | anded us with
a Mnistry of Security running a
secret police.

OLlI VER
I ... was perhaps sonmewhat blinded
by anbi tion.

HARRY
‘ Somewhat’ bl i nded?

OLlI VER
You can’'t force ny resignation you
know. This is only a one all draw.

Aiver Mace | ooks away. A beat. Then Harry calls.

HARRY
Janes, one nore round | think. Not
on ny tab.

119 EXT. - 4. 119

Danny and Zoe join Tom and Adam

DANNY
So did we just save our jobs?
ZCE
I think we just saved the service.
TOM
From ne.
ADAM
Fromthe dark forces. | hope
don’t ever have to go where you’ ve
been.
TOM

We |ie about people a lot inthis
ganme. \What's really frightening is
when soneone |ies about you.
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A beat.

ADAM
Just don’'t care.

TV
| don't.

They smle at each other.
And the four wal k away toget her.
END OF EPI SODE




